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It is generally believed that most of the music which permeates 
the daily life of Japanese people bears the colour of the minor mode. 
Someone says that the minor mode itself is the very essential charac-
The open string of Syamisen 
' 
Principal pitch Niagari pitch Sansagari pitch 
e II e II II #o ii e e 
"O' 3 "U" 3 "O" 3 1 2 1 2 1. 2 




11 ii e '' e e ii 
-e- -u- -e- kin 
1. 2 3 4 5 6 7 8 9 1.0 to 
Wl 
Letters and numbers under the notes indicate 
the names of the strings 
214 Aiko Komatu 
ter of Japanese music. Another says that it is an inborn tendency 
of Japanese people to love the minor mode. They mention the 
Syamisen, Koto or Syakuhati for instance. 
The natural tone of Syakuhati 
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Really, almost all of the "hit" popular songs, loved and sung by 
the people of our country from the period of Taisyo to the beginn-
ing of Sino-Japanese War (1937), were written in minor. Moreover 
we are quite astonished to find that songs which originally were 
composed in major are transposed and sung in minor arbitrarily. I 
once heard a little girl of eleven years singing "Sitirigahama" in 
minor - a lament for young crews that had been drowned. Origi-
nally it had been composed in major. "Why do you sing it in that 
way?" I asked. She answered that she had heard it sung so by 
her aunt once before. Then I asked the aunt, about forty years old, 
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I can refer to many actual instances especially among folk-
songs and college songs. 
A wellknown college song of a high school 
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Do the Japanese people love the minor mode by their inborn 
disposition? Does it really depend upon the nature of Japanese 
people? Or is there any reason other than an inborn disposition 
to promote a tendency towards the minor mode ? Before making 
an organized, complete experiment, I had to try a small preliminary 
experiment, which would suggest the direction of further research. 
Experiment 
Subjects : 45 subjects helped me with the experiment. They 
were gathered and selected from among the people whose per-
sonalities, occupation, taste and accomplishments I know very well, 
because I needed subjects of varied age, sex, occupation, musical 
experience . (training) and musical taste. The following tables will 
show the distribution of my subjects. 
Table I: Age 
Age 7 I 8 j 12 I 14 I 16 I 17 1 18 I 19 / 20 21 I 23 I 24 I 25 
--
Subj. 1 I 2 I 1 I 1 I 1 j 1 I 2j 1 I 1 5/ 1 I 41 I 
Age 
--
26 I 27 ! 281 30 I 31 I 33 I 34 I 35 I 38 I 42 l 44 I 50 I 55 
Subj. 5 I 2 I 2 I 2[ 1 I 1 I 2j 2) 1 I 1 I 2j 1 I 1 
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Table II : Sex 
Sex Male Female 
Subjects 23 24 
Table III : Occupation 
Occupation Wife 
I 
Nurse I Maid- I National I Middle servant School Pupil School Pupil 
Subjects 4 I 6 I 4 I 4 I 3 
Occupation University I Psycho lo- I Engineer Musician 
I Other 
Student gist Occupations 
Subjects 7 I 5 I 6 4 I 
Table IV : Taste for Music 
Taste for Music I Japanese Foreign I Japanese and Music Music Foreign Music 
Subjects I 9 30 I 
Table V : Musical Experience 
1. 
6 
Special Musical Train. I Trained I Non-trained 
Subjects j 24 I 21 
2 
Those who have had the experience of musical training besides 
their national or middle school lessons in music are subdivided as 
follows. 
2. 
Classification of I Japanese 
I 
Foreign I Japanese and 
Musical Training Music Music Foreign Music 
Subjects I 7 I 13 I 4 
b) 
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They were not told about the aim of the experiment. 
Problem: 
I Scales and cadences. 
a) C minor scale (melodic) and cadence. 
b) C mojor scale and cadence. 
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II Small pieces of music taken from Beyer Method Book for 
Piano, and arranged in major and minor. 
a) D major. 
b) D minor. 
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III Chords 
a) C major chord. 
b) C minor chord. 
lr Manalo 
a) ===.§ 
Instrument : Piano 
Procedure : Subjects are tested ind_ividually. A subject 
stands three metres away from the piano, with his back to the 
experimenter. The instruction is given before each problem. 
"I am going to play two pieces on piano. You are to compare the two, 
and tell me which do you like better. Now, listen very carefully!" 
After each problem, when the answer is given, I ask the subject 
the reason why he (or she) prefers it. If the subject cannot decide 
which of the two he (or she) likes better, then I ask him (or her) 
the reason why he cannot make the preference. 
Result 
135 answers are received in all. 68.1 % of them prefer major, 
29.6% minor and 2.2% do not make a decision. Distribution tables 
of answers classified by age, sex, occupation, musical taste and 
musical experience are shown belmv. 
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Table VI : Age 
~ 7-10 11-20 21-30 I 31-40 I 41-55 n 
Major 6(66.7) 14(66.7) 43(68.3) 17(63.0) 12(80.0) 
Minor 3(33.3) 6(28.6) 20(31.7) 10(37.0) 3(20.0) 
No Selection - 1 ( 4.8) - - -
Total I 9 21 I 23 27 15 
(Parenthesised numbers denote percentages.) 
Table VII: Sex 
~ Male Female n 
Major 49(71.0) 43(65.2) 
Minor 20(29.0) 22(33.3) 
No Selection - 1( 1.5) 
Total 69 66 
Table VIII : Occupation 
Maid-
National Middle I~ Wife Nurse School School servant Pupil Pupil n 
Major 9(75.0) 13(72.2) 6(50.0) 9(75.0) 6(66.7) 
Minor 3(25.0) 5(27.8) 5(41.7) 3(25.0) 3(33.3) 
No Selection - - 1( 8.3) - -
Total I 12 I 18 I 12 l 12 I 9 
~ University Psycholo- Engineer Musician Other Student gist Occupations n 
Major 16(76.2) 12(80.0) 12(66.7) 4(33.3) 5(83.3) 
Minor 5(23.8) 3(20.0) 6(33.3) 8(66.7) 1 (16.7) 
No Selection - - - - -
Total I 21 15 I 18 12 6 
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Table IX : Musical Taste 
~ Japanese 
Foreign Japanese and 
Music Music Foreign M. n 
Major 13(48.2) 66(73.3) 13(72·2) 
Minor 13(48.2) 24(/Z6.7) 5(27.8) 
No Selection 1( 3.6) - -
Table X : Musical Experience 
1. 
~usical Training Trained apart 
----------
from Non-trained 
Selection ~ School Lesson 
Major 46(63.9) 46(74.2) 
Minor 26(36.1) 16(25.8) 
No Selection - -
Total I 72 I 62 
2. 
~ification of Japanese the training Japanese Foreign 
Selection ~ 
Music Music and 
Foreign M. 
Major 13(61.9) 24(61.5) 9(75.0) 
Minor 8(38.1) 15(38.5) 3(25.0) 
No Selection - - -
Total I 21 I 39 I 12 
Table XI : Problem 
~ Problem 
Selection~ 
Problem I Problem II I Problem III 
Major 30(66.7) 27(60.0) 35(77.8) 
Minor 13(33.3) 17(37.8) 10(22.2) 
No Selection - 1 ( 2.2) -
Total I 45 I 45 I 45 
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The major is liked better than the minor in all cases, except 
among musicians. As to age, no distinctive difference is seen among 
them. 80% of the answers of rather aged people (41-55) like major, 
contrary to my expectation. As to sex, both male and female like 
major better than minor. The percentage of the male subects 
is a little higher than that of the female. Two remarkable changes 
are seen in table VIII. 66.7% of the musicians prefer minor. This 
is the only case denoting the superiority of minor. Percentage 
for minor among maidservants is considerably high. One answer 
does not select one of the two modes. "I'm afraid I don't quite 
understand the difference between the two. They do not seem to 
differ from each other very much." is her reason. 80 % of the answers 
of psychologists prefer major, showing a contrast between them and 
the group of musicians, and this is the highest percentage for major 
in all the cases observed. We can perceive an interesting result 
according to tables IX and X. Inclination to minor does not depend 
upon the subjects' musical experiences, but upon their taste. For 
the percentage for minor of the subjects who like Japanese music 
better than European music is 48.2, and the percentage of those 
who like European music better than Japanese music is 26.7, while 
we cannot find any noticeable difference between the percentages 
of those who have been trained in Japanese music and those in 
European music. Subjects who have had any musical training 
besides their school lessons of music like minor much more than 
those who have had no special training. It coincides to the fact 
that the group of musicians like minor better than major, though 
there is somewhat of a difference between their percentages. One 
of the most characteristic answers explaining the reason of their 
preference is this. "Of course major sounds clearer and gives me 
a feeling of stability. But it is too simple and common. Minor 
bears a complex nuance. So I like minor better in this case." As 
for each problem, the simpler the problem is the more major is 
liked and vice versa. Accordingly the percentage of the inclination 
towards minor is highest on the problem II (37.8), next on problem 
I (33.3%), and lowest on problem III. As the problem becomes 
shorter and simpler, and almost reaches a kind of sensation, then, 
the major is much better liked. 
6 subjects prefer the minor all through the three problems. 
They consisted of four most musical subjects ( one of the most 
famous soprano singers of Japan, a professional musician of Japanese 
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music, a member of the orchestra of the Tokyo Academy of Music and 
a little girl of seven years who has a pretty good absolute ear for 
tone, chord and tonality), and two very unmusical subjects (an 
engineer and a boy of normal school, both love music very much 
and have the experience of musical training, though their perfor-
mance on piano are out of time, and their singing always out of 
tune). 
Thus the experiment shows the superiority of major with only 
a few exception. I know that I must search into these few interest-
ing exceptions, for there must be many unsolved but fruitful 
problems. This time, nevertheless, I refer only to a general conclu-
sion, leaving these exceptions for my next problems. Of course 
it may be very dangerous to draw any decisive conclusion from this 
incomplete experiment, for the number of subjects is not sufficient 
and the three problems may not be very well selected. 
The main reasons of the preference given by the subjects are as 
follows. 
Major : Clarity, serenity, tranquility, volume, gaiety, vigour, 
simplicity, naturalness, stability etc. 
Minor : Pathos, modesty, blue nuance, gloominess, shadowi-
ness, complexity, fluctuation, sexual attractiveness etc. 
Fundamentally Japanese people have two predominant tenden-
cies in taste : love of magnificence and clarity on one side, and 
pathos and modesty on the other. But it is always impossible for 
the "ethos" of Japanese nationals to set aside the influence of politi-
cal economical, military and social conditions of the state of their 
own day. We can find in our history the alternative occurrences 
of the two tendencies, led by the changes of these conditions. When 
the government has a clear aim to lead its people, and the fortune 
of the state is in the ascendant, the ethos of the generation tends 
to develop the side of magnificence, clarity and gay-heartedness. 
On the other hand, if the policy of the government is a persuasive 
and conservative one, the political pressure exerted on to the common 
people is so great that they are not allowed to conceive any great, 
lofty idea, and the fortune of the state is on the wane, or at least 
stagnant, then the leading tide of the day tends to sing sorrowful, 
pessimistic songs, losing their hope in the administrative chaos of 
the weak government policy. 
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